


lL? Y Major Intervals

When the upper note is found in the major scale of the lower note, the interval can be either

majr  or plyted .

If the upper note is in the major scale of the lower note, the intervals of Unison, 4th, 5th,
and Octave are described as m oA .

If the upper note is in the major scale of the lower note, the intervals of 2nd, 3rd, 6th and

7th are described as ll]amw .

Name these intervals:
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Write the following intervals above the given note, using accidentals as needed:
Perfect 5th Major 3rd Major 6th Perfect Unison
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Perfect 4th Major 2nd Perfect 8ve Major 7th
bo
) ) o) -e):
7 .4 7 O 4
Circle any of these intervals which are NOT major or perfect:
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Notes

Major Intervals

When the upper note is found in the major scale of the lower note, the interval can be either

Mar  or perfect .

If the upper note is in the major scale of the lower note, the intervals of Unison, 4th, 5th,

and Octave are described as E%HCM: .

If the upper note is in the major scale of the lower note, the intervals of 2nd, 3rd, 6th and

7th are described as Mﬂjm .

Name these intervals:
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Write the following intervals above the given note, using accidentals as needed:

Perfect 5th Major 3rd Major 6th Perfect Unison
0 0 0 0
A A A -
[ fan [ fan
D——— ANS, LD—oe—— A\a% S
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Perfect 4th Major 2nd Perfect 8ve Major 7th
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Circle any of these intervals which are NOT major or perfect:
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INTERVALS WORKSHEET
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1. Identify these intervals (quality and number). Be sure to clearly indicate Major versus minor (i.e., M, m).

A Example: l °
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2. Construct intervals ABOVE and BELOW each given note. Do NOT alter the given note.
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3. Invert the following intervals; identify all intervals:

Example:
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Week 7 Theory Academy

Name

A. Construct the following Major (M) and Perfect (P) intervals above the given pitch. Notes lacking an

accidental are understood as natural; do not change them in any way.
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B. Construct the following Major and Perfect intervals below the given pitch. Don't change the given note.
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